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Programme 


Here Comes The Grinch 

Liam West 

Liam West, synthesizers & vocals 
Alex Chang, synthesizers 

Sea Waves 

Domenic Jarlkaganova 

Matthew Boutda, Piano 

Majora Doesn’t Care For Your Shits 

Sang Jun Lim 

Math Pulkki, accordion 
Yang Chen, low tom 

Refuge of Telesphoros 

Yuting Lin 

Amely Zhou, erhu 
Evan Lamberton, cello 

The Red Quintet 

Andrew Clark 

Sophie Lanthier, flute 
Chieh-Ying Lu, oboe 
Marc Blouin, clarinet 
Ariana Douglas, horn 
Bianca Chambul, bassoon 


- INTERMISSION - 



Told You So 

Ethan Schubert 


Trio for clarinet, cello, and piano 

Marcus Cliiam 

David Boutin-Bourque, clarinet 
Evan Lamberton, cello 
Sherry Du, piano 

Melodia mgiel nocych 

Monika Gurak 

Rebecca Genge, soprano 
Rebecca Orsini, piano 

Within A Glance 

Kevin Zi-Xiao He 

Sophie Lanthier, flute 
Le Lu, clarinet 
Michael Murphy, vibraphone 

Weisen 

Tyler Versluis 

Amy Spurr, violin 
Becci Lim, violin 
Miranda Henne, cello 
David Boutin-Bourque, clarinet 
Valentina Sadovski, piano 
Kevin Mulligan, tubular bells 


***PLEASE ENSURE THAT YOUR CELL PHONE IS 
EITHER TURNED OFF, OR IN AIRPLANE MODE. EVEN 

in vibrate/silent mode, our microphones can 

PICK UP THE SIGNALS OF INCOMING CALLS, TEXTS, 
AND SO ON. THIS CAN RUIN RECORDINGS. THANK YOU 
FOR YOUR CONSIDERATION*** 



Programme Notes 


Here Comes The Grinch 

This piece was composed in response to the commercialized Jolly Santa 
Clause who upon occasion goes a little crazy during films and television 
scripts. This song portrays the atmosphere of humans as Santa becomes 
the Grinch, there is a lack of scary music associated with this 
season. This piece takes motifs of well-known Christmas tunes and plays 
with the irony of the words that are not sung but immediately made 
present in the listeners ear, but everything is composed slighdy 
differently. Composed for synthesized instruments and atmospheric 
samples - this piece requires the use of several controller keyboards and 
audio effect processors to properly evoke the haunting tension of Santa 
gone mad. The intention is that an atmosphere of holiday spirit is 
present throughout the music in a continuous sample track recorded by 
the composer, but all of the instrumentation and vocalization is to be 
performed live to maintain that daunting in the moment experience. 
Reason 8 is the software that is being used to control the instmmentals 
and add effects to the vocals. 

Liam West started improvising from a young age and has always had a 
fascination with lyrical importance and how lyrics interact with the 
harmonic structure of the music. He explores creative uses of vocals 
especially and often ends up exploring weird and unique vocal 
techniques. His music is a clear expression of the great diversity of music 
that our culture has access to through media. 

Sea Waves 

This piece embodies the sounds of crashing waves. Heavily influenced 
by nature, the piece aims to create a scene of ambiance. The waves 
crashing onto the shore are the only signs of movement, the beach 
empty for miles. The audience is left alone with their thoughts and the 
torrents in the horizon. 

Domenic Tarlkaganova is in her second year as a student at the 
University of Toronto Composition Program. She has spent the last 
three years studying composition with Roger Bergs and Jordan Pal and is 
continuing her studies this year with James Rolfe. Her inspirations 
stem heavily from her background in dance and theater. 



Refuge of Telesphoros 

Refuge of Telesphoros evokes a Greek god who symbolizes 
convalescence, or recovery from illness. In the garden of the Bollingen 
Tower - home to Swiss psychiatrist Carl Jung (1875-1961) - a stone 
cube bears the following inscription: “Time is a child—playing like a child — 
playing a board game — the kingdom of the child. This is Telesphoros, who roams 
through the dark regions of this cosmos and glows like a star out of the depths. He 
points the way to the gates of the sun and to the land of dreams. ” In his 
autobiography, “Memories, Dreams, Reflections,” Jung recorded his 
simple lifestyle at the tower: “I have done without electricity, and tend 
the fireplace and stove myself. Evenings, I light the old lamps. There is 
no running water, and I pump the water from the well. I chop the wood 
and cook the food.” 

Yuting Lin started composition studies at the University of Toronto in 
2013 and currently studies with Gary Kulesha. As an undergraduate 
he studied with Howard Bashaw, Mark Hannesson, Scott Smallwood, 
and Andriy Talpash, with pieces premiered by the Contempo New 
Music Ensemble. Yuting has sung under the direction of Chen Yun 
Hung (Taipei Chamber Singers) and Leonard Ratzlaff (University of 
Alberta Madrigal Singers). At the University of Toronto he has worked 
with the Hart House Chorus and Allegro Choir. 

Majora Doesn’t Care For Your Shits 

"majora doesn't care for your shits" is a piece that should make the 
listener stop thinking and start staring into space. The title refers to an 
ancient legend about a tribe of shaman that used the powers of majora in 
its hexing ritual. But, majora is not some tool that bends over every time 
some shaman need a ritual. In her solitude, she sings by the pond while 
tapping on her knees. 

Sang Tun Lim is a second year composition student at U of T. He has 
been deeply influenced by Yuri Norstein and Hayao Miyazaki, and 
strives to apply their artistic approach to each of his compositions. He 
currently studies with James Rolfe. 

The Red Quintet 

The Red Quintet is a one-movement episode for Wind Quintet. The 
music was written with the intentions of exemplifying an organic 
compositional process while still highlighting stark contrasts present 
within both the thematic material, and the instmments themselves. The 



work strives to create a united interlocking ensemble rather than 
highlighting particular instruments. Virtually none of the parts are 
doubled. Although not written with any programmatic elements in 
mind. The Red Quintet may be interpreted as an extended argument 
between the performers, in which the ensemble exhausts itself to the 
point of being unable to function as a whole. The piece is written with 
ample opportunity for the performers to display wide range of emotional 
content, ultimately guided by strong rhythmic content. 

Andrew Clark is a third year undergraduate composition major 
currently studying within the studio of Gary Kulesha. In addition to his 
enrolment at the faculty of music, Andrew works as the assistant music 
director of Heron Park Baptist Church in Scarborough, a private music 
teacher in Ajax, and manages a small music therapy program for elderly 
homeless men in the downtown area facilitated by The Good 
Neighbours Club. Alongside composition, Andrew boasts experience in 
piano performance, choral directing, pit orchestra, pop and rock genres, 
and collaborative piano. Andrew also directs a charitable semi-annual 
concert series designed to introduce general audiences to art music. 

Told You So 

Inspired by a snowy day in may after being promised sunshine, I looked 
up and noticed a sign from the weather network saying Told you so, and 
another saying Don't you hate it when we're right? The voices turn to 
gibberish in this piece as a result. 

Ethan Schubert is in his second year of study at the University. He has 
studied with Erik Ross and Larysa Kuzmenko. 

Trio for clarinet, cello, and piano 

Trio for Clarinet, Cello and Piano is a chamber work influenced pardy 
by movie soundtracks, Prokofiev's Overture to Hebrew Themes, and 
other Romantic elements. The composition is the result of a composer's 
effort to try straying away from writing a piece that is overall too 
predictable in terms of harmony. 

Marcus Chiam is a 1 st year composition student currently working 
towards a double major in Music and Life Sciences. He started 
composing lessons around the age of 8 as part of a course at Yamaha 
Music Schools. Since the age of 14, he’s been composing on his own, 
talcing in new musical ideas and influences wherever he goes. He 
currendy studies under Chan Ka Nin. His works have been featured in 



the Chinese Artists’ Society of Toronto (CAST) Orchestra, and in the 
past, the Yamaha Junior Original Concert (JOC). 

Melodia mgiel nocych 

Melodia mgiel nocnych is a song based on a poem by a Polish poet 
Kazimierz Przerwa-Tetmajer. Literal translation of the poem is as 
follows: 

MELODY OF THE NIGHT MISTS (Transl. Monika Gurak) 

Hush, hush, let’s not wake the sleeping water in the dale, 
let’s dance lightly with the wind in the depths of the expanses... 

Let’s twist like a ribbon around the moon 

that saturates our transparent bodies with a rainbow of glows, 

and let’s absorb the murmur of the streams that sink in the lake, 

and the airy sough of the pines and the whisper in the spmce forest, 

let’s drink the refreshing scent of the flowers that blossom on the slope 

of the mountains, 

resonant, colourful and fragrant, let’s ascend in the blue deep. 

Hush, hush, let’s not wake the sleeping water in the dale, 
let’s dance lightly with the wind in the depths of the expanses... 

Here’s a falling star, let’s seize it in the arms, 

let’s fly, let’s fly and say goodbye before it falls and dies; 

let’s play with a down of a milkweed and with the transparent membrane 

of a moth, 

and with fluffy feathers of owls that circle in the air, 

let’s chase a bat that flies quiedy 

as ourselves, and let’s entwine it in the faint webs, 

let’s throw ourselves from one peak to another like hanging bridges, 

the rays of the stars will fasten the ends of the bridges to the rocks, 

and the silenced wind will rest on them for a moment, 

until it breaks them off and pushes us vivaciously into gambols... 

Monika Gurak holds Master’s Degree from the Warsaw University, 
Institute of Iberian and Ibero-American Studies. She has been especially 
interested in music in Hispano-American literature. Now, she is a 
composidon student at the University of Toronto, currently studying 
under professor Larysa Kuzmenko. 



Within A Glance 

“Within a Glance” is an attempt to capture a brief moment of romance, 
stretch the moment into roughly three minutes, and present the 
psychological interactions of two people in love. It opens with the 
clarinet stating the theme, un-harmonized, its gesture as subtle as one’s 
arising delight upon glancing on his loved lady. The flute soon responds 
with the theme, modulated, with much more intensity; the flute's state of 
mind as agitated as his heart while the girl gazes back into his eyes. The 
three-fold stmcture then enters the slighdy anxious middle section, as if 
after the first glance, he thinks of pursing her, excited, yet intimidated 
and unsecured. The two, however, eventually overcomes all worries as 
they break eye contact at the end of the moment. The vibraphone only 
produces a rather high-pitched and gentle sound, a careful choice in 
order to render the intimacy and micro-scale of "a moment". Through 
an improvised-like coda immersed in changing colours, the piece 
concludes in the triumph of romance, with joy, anticipation, and faith. 

Kevin Zi-Xiao He is a Chinese-born composer who immigrated to 
Canada in his mid-teen years. He’s musical output originates from a 
Chinese cultural background, embodying Eastern musical elements 
within a Western art music framework. With a particular interest in 
popular music of East Asia, He seeks to defy boundaries between 
popular and concert music. His writing often incorporates strong sense 
of melody and poetic use of tonal harmony that evokes instant 
emotional response in the audience. Zi-Xiao He has studied with 
Alexander Rapoport, Larysa Kuzmenko, and Ronald Royer. His works 
have been presented by the Scarborough Philharmonic Orchestra, and 
performed by the Orchestra of the Chinese Artists Society of Toronto 
(CAST). Holding an Honours Bachelor of Arts degree with double- 
majoring in music and architectural design, He is now working towards a 
Master's degree in composition as a student of Gary Kulesha. 

Weisen 

"Wiesen.Almglocken.Kirchenglocken.tiefe Sehnsucht" 

A native of St. Catharines Ontario, Tyler Versluis first took music 
lessons from his grandfather and later studied music and sociology at 
Brock University. As a composer he has worked with ArpaTambora 
(Sanya Eng and Ryan Scott), ARRAYmusic, pianist Corey Hamm and 
tenor Will George, the Toy Piano Composers, gamUT new music 
ensemble, the St. Catharines Chamber Music Society, the University of 






Toronto Oratorio, the Niagara Youth Orchestra and the Brock 
University Wind Ensemble. Currently Tyler is producing a collaborative 
opera, "Footsteps in Campbell House" with composers Joshua 
Denenberg, Royden Tse and Lin Yuting for the University of Toronto's 
New Music Festival. He is an alumnus of the Atlantic Music Festival, 
VISI Art Song Lab, the Canadian Contemporary Music Workshop, 
ARRAYmusic Young Composers Workshop, and the Niagara Youth 
Orchestra. Tyler is currendy enrolled in the doctoral program at U of T, 
studying composition with Gary Kulesha 
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Please join us for Student Composer Concert #3 - Tuesday, January 27 
2015, at 7:30pm in Walter Hall. 
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